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description of what was involved in making the movie.  According to Jan 
Stuart, Robert Altman was a filmmaker who enjoyed flying by the seat of his 
pants, and The Nashville Chronicles amply shows this trait. Casting was casual 
and several actors expressed surprise at the ease with which they got a part in 
the movie.  Actors were encouraged to develop their own characters and 
dialog.  They were also told that they had to write their own songs-- with 
mixed results.  Keith Carradine actually won an Oscar for Best Song for “I’m 
Easy,” but country musicians and reviewers panned most of the music.  Robert 
Altman and the cast members made so many changes to Joan Tewkesbury’s 
script that she could not be nominated for an Oscar for best screenplay.  
Despite the frustrations, the end result was a movie that was praised by film 
reviewers, reviled by the country music establishment, and ignored by the 
movie going public.  
While the bulk of his book is about the creative process and interactions that 
resulted in Robert Altman’s film, Nashville, Mr. Stuart also includes several 
interesting side trips. He relates the details of the movie’s premiere in 
Nashville, tells the story of a script for a sequel which was never made, and 
summarizes the lives of the major players since they worked on the film.  
Stuart also describes the infighting between movie and music reviewers that 
the movie generated. 
Jan Stuart is a film critic for Newsday and The Advocate, as well as a 
contributor of essays, profiles, and criticisms on theater and film to many other 
publications. He has written an interesting book that will appeal to film buffs 
and fans of the movie.  The Nashville Chronicles is recommended for public 
and academic libraries with active film collections.   
Kathy Campbell 
Sherrod Library 
East Tennessee State University 
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Though many of our parents and grandparents survived the Great 
Depression, it is likely that some of their fears were relieved by New Deal 
construction throughout the state as public works jobs beginning in the fall of 
1932 brought work to many. Carroll Van West’s new book, much more than 
just a basic inventory of properties, provides informative, accurate, and 
historically valuable information to help us understand this period of federal 
development across the state. West selectively includes only properties with 
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some historical or social worth, while ignoring properties with little aesthetic 
or architectural value. While not completely laudatory of the New Deal, West 
provides a balanced treatment of New Deal policies as he directs our attention 
to the “downsides of population displacement, destruction of existing historical 
places, rural landscapes, buildings, and urban fabric due to ill-conceived but 
well-meaning New Deal projects.”  
West lends his excellent research, analysis, and writing skills to this first 
directory of New Deal architecture and landscapes. The author serves as senior 
editor of the Tennessee Historical Quarterly, and as projects director for the 
Center for Historical Preservation at Middle Tennessee State University.  He 
has also edited several volumes including Tennessee History, and the 
Tennessee Encyclopedia of History and Culture. 
The book is organized in seven chapters categorizing the buildings by type.  
The first chapter provides an introduction highlighting the political trends and 
the ten primary federal agencies that crafted the New Deal landscape of 
Tennessee. West firmly places Tennessee in the context of the Great 
Depression and the New Deal, discussing the implications of Jim Crow 
segregation upon the projects. Leafing through the book, the reader encounters 
the building categories: State Offices and County Courthouses, Federal 
Courthouses and Post Offices, Schools, Housing, Parks, Memorials and 
Museums, and Dams to Privies: A New Deal Foundation for Modern 
Tennessee, within which West organizes the buildings alphabetically by 
county. Each entry provides a history of the building, its federal affiliation, 
architectural features, and current use. Examining over 250 historic sites 
created from 1933-1942, the author includes over one hundred black and white 
maps and illustrations, which accompany the text and facilitate the reader’s 
ease in examining architectural details. Though not a comprehensive 
representation, West provides a sampling from the three “Grand Divisions 
including major architectural types, building projects, and social projects of the 
Depression’s decade.” 
West’s book is meant for a broad audience, and the entries are written with 
accessibility in mind.  Readers can easily find specific buildings in the index 
without having to know in which county it stands. The book’s notes provide 
additional information for those who wish to pursue the subject in depth. A 
necessary addition to every type of Tennessee library, this book is essential for 
both history and travel collections. 
Rebecca Tolley-Stokes 
Sherrod Library 
East Tennessee State University 
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